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The concept of tense differs considerably between English and Japanese. When a large
number of Western languages flowed into Japan at the time of the Meiji Kaikoku, a
movement known as genbun itchi (the unification of written and spoken language) arose at the
same time. This was an effort to bring written language into alignment with spoken language.
It was during this period that tense-based expressions in Western style were systematically
developed. The sentence-ending auxiliary —tz / 7/ , created by Futabatei Shimei, was a

revolutionary innovation, as it made it possible to express an objective past tense.

Under this system, -suru [ 3% | functions as the present form, while -shita [ L 7z |
functions as the past form. However, this structure differs substantially from the notion of
tense in English. In what follows, I would like to examine each functions of the present and

past tense/form in English and Japanese.

What I paid the closest attention to was the expression of tense. From the perspective of
English, Inoue Areno’s “The Twentieth Rule” appears to mix past and present tense
randomly, but in Japanese there are a plethora of cases that seem to be in the present tense

on the surface but does not signify present in their actual function.

In Japanese, what looks like a tense is really not a tense but just a form to express a certain
mood or adjust rhythm. It is not what’ called historic present or simultaneous narration in
English.

Therefore, in this text, a past form and a present form frequently switches even in the same

paragraph, which I don’t think occur in English literary narrative. Or does it nowadays?

We have to observe what can be represented in English present tense or Japanese present
form since this is complicated and problematic in the matter of the craft of

modern/contemporary fiction.



English
®  Things that happen currently and repeatedly
®  Historic present (not same as rhetorical present in Japanese)
®  Simultaneous Narration (As Minimalism writers, Hilary Mantel, Margaret Atwood,
John Fosse, Annie Ernaux, J.M. Coetzee do...)
®  Free Direct Speech
®  Interior Monologue
Japanese
®  Things that happen currently and repeatedly
®  Rhetorical present (this occurs frequently in Japanese, but not in English)
®  Simultaneous Narration (this is in fashion in Japanese fiction, too)
®  Free Direct Speech
®  Interior Monologue
B Free Indirect Speech (or alike. In Japanese, free indirect discourse is often rendered

in the present form, which makes it difficult to identify.)

Conclusion

Areno Inoue does not use historic present nor simultaneous narration in this story. She wrote
it in basically past tense which is interwoven with rhetorical present, free direct speech, free
indirect speech. So, I believe that her rhetorical present and free indirect speech should be
represented in a past form because they do not belong to the present time or the present
narrative mode. But I think it is appropriate that the ending part is translated in a present
tense because this story pretends to be an orthodox (and mediocre) family story, while at the
last passages the old man’s serious conscious disorder is revealed and the story begins to

assume to be a chilling human drama.

Therefore, among the finalists, I regret to say I did not include in my final list, Paul Baxter,
Nick Kapur, James Banbridge in the respect of translation equivalence. I'm sorry for that,

but I really love them as literary pieces in their own right.

Paul Baxter’s translation closely traces the form of the source text and therefore shows only

formal equivalence, failing to achieve functional equivalence.

In Nick Kapur’s manuscript, everything is translated into the present tense except the scenes

involving the encounter with the young man, raising concerns that this approach flattens the



nuances and shading of the source text and the effect of the beguiling twist in the last part.

Also, it seems like more modern or stylish than the original text is.

I placed Nicolas Keen as the first place. The past tense is used appropriately, and both free
indirect and direct discourse are rendered with accuracy. The vocabulary is rich, distinctive.
and thoughtful Although the translation seems somewhat more literary or elaborated than

the original, it achieves good depth and tonal contrast as narrative text of fiction.

I placed Grace Oliver as the second. The translation contains nothing showy or self-
indulgent, and is instead characterized by a consistently attentive and well-balanced sensibility.

It is a rendering in which care and judgment are evident at every turn.

My third place is Michael Alan Levine. I think this translation is a little challenging, but seems
rational that they translate the home part in the past tense and the young man’s part in the

present tense because the whole of the latter turned out to be an illusion of the old man.
Past tense and present tense represent things like this.

Functions of the Past Tense
* “Decisiveness”, “Particularity” / “Singularity”, “Natrativization”

* It tends to lead to the authoritative and manipulative nature of narration.

Functions of the Present Tense

b

* “Invariance”, “Universality”, ‘“Reccurence”, “Immediacy/Presence”(historic present),
“Undecidedness / Non-finality”
* It represents something that has not yet been completed or actual, and has not become

part of the past or the reality; does not allow for a retrospective stance of easy judgment,

regret, or reflection.

* It also leads to restriction of the writer’s authority.

Therefore, I appreciate the distinctive usage of the present tense only for the scenes involving

the illusional young man in Michael Alan Levine’s translation.
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